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COMPARATIVE STUDY: COUNTRY-TO-COUNTRY

I think it is easy to agree that China, Korea and Japan are different cultural spheres (even if, from a more broad-brushed perspective, they all can be described as “Asian”). Therefore, we should be able to identify significant cultural differences among the three in various aspects of family, work, love, etc.
However, once the topic is romantic narrative it can be more difficult to identify differences in values and worldviews. It is not difficult to find differences in social practices (no sex before marriage / weddings need tea, whatever), but we are trying to make explicit concepts that affect how a narrative should be understood. This is so much more difficult in part because modern narratives, unlike our earlier premodern narratives, are a mixture of Western views of love, modernizes country-based views of love and traditional views of love and in part because it is far more difficult to deduce values than it is to describe behavior. 
The premise of this class, however, is that there are differences that matter (affect understanding and behavior and, I would argue, in important ways) even if they usually go unnoticed or under-noticed. I assert that with care, analysis, and training we can learn to observe their presence and effect. Displaying your level of training in this, and the result due to it, is the explicit purpose of your essay and the first goal of the JES in its totality. Here we take on this subtle comparative problem directly and formally for the first time. This is, however, an “initial draft”, an early foray into the issue, to get a sense of what you are up against and to share with your partner your basic opinions.
Your analysis should be based on the rules and methods covered in class so far. It is time to deploy what you have learned, and this submission is graded in that spirit. Remember, you are looking at how films engage the social values of their countries and, through that, trying to envision what are the social values of those countries. So, just describing differences does not work for this assignment (Film One is like blah blah while Film Two is like blah blah.) Rather you must dynamically compare: Film One is like blah blah; Film Two does not take this approach. Rather it departs in these ways (blah blah). Those differences suggest (and here is the heart of your analysis). FURTHER, you are not trying to prove the films are different because of course they are, nor are you just describing how they are different. You are trying —and, yes, this is awkward and must be tentative—to speculate on cultural differences among countries or segments of a country’s population (young people if you think the film is targeted specifically to them, for example). FURTHER, you are working at a “meta” level: just because Joe is unfaithful does not prove that country X does not uphold the value of faithfulness. But if the film seems to be unconcerned about faithfulness then, yes, perhaps you can make the argument that the director seems to think that the audience would be comfortable with X level of faithlessness and perhaps that suggests a movement away from the traditional value of faithfulness, at least among young people or at least within the artificial world of film art. See how it works? This is important.
Below I will ask about “obvious” and “less obvious” differences. (Similarities are less interesting to us, in most cases, because we are not trying to prove that China, Japan and Korea share values but rather trying to make more clear in our mind where exist differences that might trip up our understanding.) The terms “obvious” and “less obvious” refer to how easily evident the differences might be. This is not the same thing as identifying “big” and “small” differences. It is instead this question: “How easy is it to see that X in action?”
I also give you the choice of talking about values (one should …) or worldviews (karmic retribution). Go in the direction most useful to you but don’t blend the two. Do one or the other. 

Try to be aware of whether your object of comparison is values directly relevant to love (one should be monogamous) or indirectly relevant to love (one should keep one’s promises—this is true in lots of situations but is definitely relevant to love situations). You can discuss either, but choose things that are highly relevant and try to make explicit whether you are talking about direct or indirect values / worldviews.
Your initial answer should include an explicit statement as to whether you are discussing a value or a worldview (some similar term is OK to use, too), whether it is direct or indirect, and should include very specific examples from the films (with easy to understand statements about that instance and with a time stamp of where it is in the film, if possible) since ultimately we are trying to understand that action in that context and, based on that, begin to get a better sense of what others are thinking and why they are doing what they are doing and how the experience of love might be different from person to person. Re-viewing the scene you have in mind is likely to improve your comments. Your answer should also include why you think your observation is worth bothering to talk about. Your answer should have exceptional clarity since the issues at hand are confusing enough without further fogging things up with poor organization or half-baked expressions.

Your response should agree or disagree (in part or in full) with aspects of the original statement. Overall, however, if you agree, please try to add other examples that support the claim or otherwise extend it; if you disagree, give your reasons. Please remember, you are not “grading” or “guiding” your partner. You are considering his or her ideas for their content, not quality. Definitely avoid comments such as this from a recent submission: “Overall, a good job, well done!” Or even: “Being so, I think you picked a good scene to analyze this value in, but you should try to dig deeper into what internal conflict Yuwen/Zhang are having because of the context of valuing ‘faithfulness’.” This latter is less confusingly phrased: “I don’t agree with your analysis of X scene. I see what you are saying but in my opinion it is more useful to measure this conflict in terms of faithfulness.”— or something along these lines.
There is no length requirement but your answer should be well beyond 150 words but remain short enough that your partner can work with it. And it should argue ONE POINT only. Don’t confuse things by tossing out a variety of things. The response should be substantive, not just a simple agreement if there is one. It should also be well beyond 150 words.

Soon the two of you will meet to determine a NDT. These initial positions on differences are going to be exceptionally helpful in establishing a good direction for your essays.
Film One: Title (country, date) director’s
Film Two: Title (country, date) director’s
BOTH 1-A. With the above comments in mind, write below an obvious difference in value or worldview:

State the worldview or value (and in a way that I can easily understand wither it is a value or a worldview, direct or indirect).

Typehere
State the differences in the two films, in 1-3 clear sentences.

Typehere
Expand on your observations, using examples.

Typehere
Say why the differences of this particular value or worldview are useful to think about if we are exploring possible cultural differences between countries
Typehere
Response by partner to the above (leave blank for JES07, complete for JES07R):
Typehere
BOTH 1-B. With the above comments in mind, write below a less obvious difference in value or worldview:

State the worldview or value (and in a way that I can easily understand wither it is a value or a worldview, direct or indirect).

Typehere
State the differences in the two films, in 1-3 clear sentences.

Typehere
Expand on your observations, using examples.

Typehere
Say why the differences of this particular value or worldview are useful to think about if we are exploring possible cultural differences between countries
Typehere
Response by partner to the above (leave blank for JES07, complete for JES07R):

Typehere
REPEATING INFORMATION (*You can continue to use previous summaries here. However the summaries below will be graded and it is an individual grade. This is when you should revise the summaries if you had ever planned on doing so.)

Film One Summary: Title (country, date) director’s
Working URL for a segment of this film (Netflix OK), when possible: Typehere
Character list for “filmtitle”:

· typehere

Summary for “filmtitle”:
Typehere
Film Two Summary: Title (country, date) director’s
Working URL for a segment of this film (Netflix OK), when possible: Typehere
Character list for “filmtitle”:

· typehere

Summary for “filmtitle”:
Typehere
END OF SUBMISSION

